GOETHE  S   REPUTATION  IN   AMERICA
Goethe's reception in America. Whether it is due to the virtual
untranslatability of his lyrical quality is a question that can hardly
be decided here.1
One might have expected the other great work of Goethe's
Storm and Stress, the drama Gotz von Berlichingen, which became
known to the general German public a year before Werther, to
have found at least a slight echo in the struggling young Republic,
if for no other reason than because of its glorification of liberty.
For, in the final analysis, Goethe was inspired in Gotz by the same
forces which animated the framers of the American Declaration
of Independence. But no such early American interest in Goethe's
dramatic glorification of the crude but idealistic self-helper has
become apparent. Indeed, the two late-eighteenti-centtiry British
translations of the play, by Mrs. Rose Lawrence (nee d'Aguilar)
and Sir Walter Scott, seem to have escaped the notice of American
critics at the time of their appearance, and not until 1814 did an
American edition of Scott's inferior rendering appear in Phila-
delphia. The first independent American translation, lengthily
reviewed in The National Gazette and Literary Register, came out
as late as 1837.
A subsequent American influence of Goethe's Gotz, as indirect
and curious as it is sinister, can be traced. It falls into the period
immediately after the Civil War between North and South
(1861-65) over the question of slavery. In 1865, after the negro
slaves had been set free in the defeated southern states, disgruntled
young southern gentlemen, casting about for means of repressing
the so-called Carpet Baggers and the negroes, formed the notor-
ious Ku Klux Klan. They borrowed the idea from Scott's novel
Anne of Geierstein (1828-29), Book II, Chapter 2, in which a
Secret Tribunal metes out bloody justice to miscreants. Now
since Scott tells us several times in his book that he derived the
idea from the "Vehmic tribunals of Westphalia", as revived by
Goethe in Act 5 of Gotz, we must, in the final analysis, credit the
1 Cf. L. Van T. Simmons: Goethe's Lyric Poems in English Translation prior
to 1860 (University of Wisconsin Studies in Language and Literature, No. 6,
Madison, 1919), and for the later period the parallel work of Stella M. Hinz,
same series, No. 26,1928.
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